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42 MAN OF 

THE MOMENT 

Jake Gyllenhaal throws 
himself into the role of a 
Marine sent back in time, and 
into another man’s body, to 
stop a bomb from destroying 
a train in the sci-fi thriller 
Source Code. Here, the 
30-year-old actor talks about 
falling for the film’s cool 
premise, working with a crazy 
Canadian crew and his quest 
to be a good man 

BY INGRID RANDOJA 
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SUY (OMAN 


ou gotta love YouTube. 
Does that make me sound about six years behind the times? 

Look, I realize all the attention’s been on Facebook and Twitter lately. And 
YouTube, well, it’s just a hair above MySpace in terms of being on the cutting edge 
of the internets. But if you love movies, and have a brain full of murky, half-memories 
of the films you saw 10, 20 years ago, YouTube is like that friend you call up and say, 
“Remember the scene in that movie where that guy did that thing?” And, more often 

than not, YouTube remembers. In vivid detail. 

While reading this month’s cover story — our exclusive interview with Jake Gyllenhaal — I was 
reminded that Gyllehnaal made his big-screen debut in 1991’s City Slickers. He played Billy Crystal’s 
son, Danny. Okay, “reminded” may be a misnomer. I don’t think I ever realized that Gyllenhaal was in 
City Slickers. It was a small, but important, part. 

It was during a Career Day at Danny’s school that Crystal’s character, Mitch, a salesman for a radio 
station, suffered the humiliation that started him on his journey to the Colorado dude ranch where he 
“rediscovered” himself. Mitch had the unfortunate task of following a tour de force performance by 
Mr. Morelli, an expletive-spouting construction worker who had the kids eating out of the palm of his 
hand, and Mitch bombed. Danny was mortified. Mitch was emasculated. Cue the rest of the movie. 

I know all of this not because I have a razor-sharp memory, or a friend with a razor-sharp memory, but 
because I typed “Jake Gyllenhaal in City Slickers” into YouTube, and there it was. 

As Ipressed play, I anticipated seeing a miniature version of today’s Gyllenhaal sitting in that classroom 
— dark hair, liquid blue eyes, quirky good looks. Instead he was just a little kid. Fairer than I would have 
thought, gappy teeth, nothing special. Thank you YouTube, for reminding me that movie stars start their 
lives just like the rest of us — as average little kids. 

Turn to “On Track,” page 42, to read our interview with the grown-up Gyllenhaal, whose time-bending 
sci-fi Source Code hits theatres this month. Interestingly, it’s been exactly 20 years since Gyllenhaal’s 
City Slickers debut, and much of our interview is spent talking about his quest to be a good man. 

Elsewhere in this issue, on page 38 up-and-comer Emma Roberts cops to her fears about Scream 4; 
Eric Bana and Saoirse Ronan talk about teaming up for the stylish thriller Hanna (page 26); we've got a 
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Q&A with Kat Dennings, who stars in the Canadian drama Daydream Nation (page 36); and on page 34 
Woody Harrelson previews the play he’s directing in Toronto and gives a few hints about his upcoming 
rom-com, Friends With Benefits. 

Plus, we’re on the set of Your Highness with Danny McBride, James Franco, Zooey Deschanel and 
director David Gordon Green (page 22). 

And on page 30 you'll find a profile of Reese Witherspoon, who, for some strange reason, keeps 
making movies about love triangles. 
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CHICKEN 
NOODLE 


es 
hel 


at 
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RAINY 5 


tries to 
stay dry at the Orange 
British Academy Film, 
Awards in London, UK 
PHOTO BY JEFF MOORE/SPLIAS iN 


ar 
at the Hamilton Selway 
Fine Art gallery In 
Devery HIlls. 
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PRIVAIE 
SHOW 


An, um, voodoo jogger, we’re 
guessing, entertains Scream 4 
star 
lunches in Venice, California. 
PHOTO BY KEYSTONE PRESS 
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goofy in his biohagae \ 
suit on the San Franc - 
set of Contagion. 
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BIGGEST 
FAIN 


On a break from filming 
The Ides of March in 
Cincinnati, 

visits the city’s zoo and τ 
flirts with an okapi. 

PHOTO BY SPLASH NEWS 
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one of these 
three artifacts is 
real? Clue: The 
other two are 
orops from George Lucas’s 
Indiana Jones archives. If you 
guessed the clay pot, you’re 
right. And if you guessed the 
crystal skull you obviously 
didn’t bother seeing the 

last Indiana Jones movie, 


an you tell which 


IN MONTREAL 


Indiana Jones and the Crystal 
Skull, and we give you partial 
points for good taste. 

All are on display at the 
Montréal Science Centre from 
April 28 to September 18 as 
part of Indiana Jones and the 
Adventure of Archaeology: 
The Exhibition. 

Presented by National 
Geographic, the multimedia, 
interactive show uses props 


The Art Of Film. 


Jason Mecier is a San Francisco artist who 
makes portraits of celebrities from trash. But 
he’s not trashing celebs. In fact, many stars 

— including Parker Posey, George Lopez and 
Mary Louise Parker, whose portraits are seen 
here, from left — have provided Mecier with 
their own refuse. Posey even purchased her 
piece. “She sent me all Kinds of great stuff like 
lots of yarn, jewellery, makeup, her empty ciga- 
rette packs and Starbucks cups, and her night 
guard for her teeth!” reports Mecier. You can 
see more of his work at www.jasonmecier.com. 
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from Raiders of the Lost Ark 
and the subsequent Indy 


movies as a jumping-off point 


to explore real issues and 
discoveries within the field 
of archaeology. The exhibit 
will also explain some of the 
myths associated with the 
major archaeological finds 
featured in the films, like the 
Ark of the Covenant and the 
Holy Grail. —-MW 


a 
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WHERE DO 
I KNOW THAT 
GUY FROM? 


Martin Freeman recently 
nabbed the prime role 
of Bilbo Baggins in 
The Hobbit. \f the Brit actor 
looks familiar, chances are 
you recognize him from the 
BBC version of The Office 
or Simon Pegg’s Hot Fuzz. 
At a press conference 
in New Zealand, Freeman 
discussed the daunting role: 
“I’ve always tried not to 
be overwhelmed by size, | 
don’t think it’s helpful and 
| don’t think it’s accurate, 
it’s just not truthful. Just 
because something’s big 
doesn’t mean it’s better. ’ve 
never thought that. There’s 
no denying however, I’m in 
the fu--ing Hobbit, playing 
the fu--ing Hobbit.” —MW 


PHOTO BY MARTY MEL 


OME ONE OF T 


CHASING CARS 


Fast Five, the fifth movie in the Fast and the Furious franchise, comes out this 
month with Paul Walker (above, left) and Vin Diesel (above, right) back in the 
driver’s seats. And although the franchise may jump to mind when most people 
think of modern-day car-racing movies, the F&F films still have to bow down to 
those plucky high-performance vehicles in Disney’s Cars when it comes to 
box-office returns. Here’s a list of the Top-10 highest grossing* car-racing 
movies, and how the first four F&F films fit in. 


1. Cars (2006) $244,082,982 


2. Fast and Furious (2009) $155,064,265 


3. Talladega Nights: The Ballad of 
Ricky Bobby (2006) $148,213,377 

4. The Fast and the Furious (2001) 
$144,533,925 

5. 2 Fast 2 Furious (2003) $127,154,901 


Quote Unquote 


—RUSSELL BRAND ON [HE 
ARTHUR REMAKE CTOTAL FILM) 
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6. Days of Thunder (1990) $82,670,733 
7. The Cannonball Run (1981) $72,179,579 


8. Herbie: Fully Loaded (2005) $66,023,816 


9. The Fast and the Furious: 
Tokyo Drift (2006) $62,514,415 
10. Speed Racer (2008) $43,945,766 


CEMOJO.COM *DOMESTIC GROSS 


SOURCE: BOXO 
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ΕΝ SET PHASERS 
XY TO CUTE 


It’s the eternal problem. Your geek friend 
iS pregnant and you Nave no idea what 
gift to buy for the shower. Share her high 
hopes for baby’s future with a Star Trek 
onesie ($13 U.S., ThinkGeek.com). That 
kid’s going to Star Fleet! We recommend 
command gold or science blue; just 

stay away from operations red. Mama’s 
worried enough already. 


“SPLASH NEWS 


JUST HOW BIG |S 
BIEBER’S 


Canadian pop star Justin Bieber has 
his noggin measured for a waxwork 
figure at Madame Tussauds in London, 
England. Question is, which hairstyle 
will they use? 


ANIMALS RULE: 


April 22 is Earth Day and, sure, you could 
celebrate by spending it out in the fresh air. 
Better yet, spend it with some of nature’s 
beautiful creatures at one of two animal-centred 
docs coming out this month — African Cats and 
Born to Be Wild (pictured here). The fresh air will 
still be there when you get out...fingers crossed. 


NEXT SEASON 
AT THE MET 


As the 2010-11 Metropolitan Opera: 
Live in HD series wraps up with its 
final live performance screening at 
Cineplex theatres next month, we 
know you operaphiles need something 
to keep you going. So, we present the 
lineup for the 2011-12 season, which 
kicks off on October 15, 2011. Go to 
Cineplex.com/events for dates and 


ticket info. 


Anna Bolena (Donizetti) 
Don Giovanni (Mozart) 
Siegfried (Wagner) 
Satyagraha (Glass) 
Rodelinda (Handel) 

Faust (Gounod) 

The Enchanted Island 
(Handel, Rameau, Vivaldi and others) 
Gotterdammerung (Wagner) 
Ernani (Verdi) 

Manon (Massenet) 

La Traviata (Verdi) 


EMBARRASSED 
CELEBRITY 
OF THE MONTH 


Well, Matthew McConaughey, if you’re 
embarrassed to be photographed 
taking a motorized cart through LAX, 
you and your girlfriend, Camila Alves, 
should’ve walked the short distance 
from the gate to your waiting limo. 
Hey, watch out, that lady in the gray 
sweater’s gonna pass you. 
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SPOTLIGHT 
BECOMING 


own in Rick Miller’s basement there’s a lump 
of what looks like modelling clay sitting on 
top of a filing cabinet. It’s hard to tell just 
by looking at it, but that lump is the most 
important prop from Miller’s latest project, 
Mulroney: The Opera. It’s Brian Mulroney’s chin. Or, one of 
many chins Miller wore while shooting the big-screen opera 
about our former Prime Minister. 
“We had a new chin every day, so we probably had 30 
or 40 chins in the end,” says Miller, a Montreal native living 
in Toronto. “It’s kind of gross, right? But I'll keep it because 
it might get a laugh one day.” 
Mulroney: The Opera uses the 2002 unveiling of the 
politician’s official portrait as the jumping-off point for a 
satirical look back at the man’s life, including his marriage 
to Mila and his rise through the Progressive Conservative 
ranks all the way to 24 Sussex Drive. It screens at Cineplex 
theatres April 16th and 27th. 
But rather than being a theatrical production filmed for 
the big screen, this is very much a movie, explains Miller. 
“We’re filming on locations. There’s no attempt to recreate 
a stage performance.” 
There was also no attempt for the actors to sing. Miller 
and the rest of the cast Cincluding Colin Mochrie as 
Jean Chretien) lio-synch through the entire film. Canadian 
bass baritone Daniel Okulitch provides Mulroney’s vocals. 
“Not only did | have to get into [Mulroney’s] chin for 
three hours of makeup every morning...obut | also had to 
slip into this other guy’s voice,” says Miller, who can actually 
sing quite well, and is best known for his stage shows like 
MacHomer, a mash-up of Macbeth and The Simpsons. 
“There were times it was tricky in that | wish | had 
a little more freedom,” says Miller. “I was a little bit 
locked, but that was the challenge.” 
As for the film’s political perspective, 
Miller insists it’s balanced. “1 came out of there 
not necessarily with sympathy for Mulroney 
but a bit more understanding that you can’t - 
just paint a black or white brush over anyone’s 
story,” says Miller. “I learned that politics is 
cruel.... My God, it’s a nasty business and anyone 
who’s in there is going to take a lot of lumps. You 
have to have an enormous ego to navigate those 
waters.” —MARNI/ WEISZ 


PHOTO BY MICHAEL COOPER 


“LE learned 
that politics 
is cruel... 
My God, 
it’s a nasty 
business” 


Mulroney: The Opera 
screens at 

Cineplex theatres 
April 16th. and 27th 
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EMILY 
BLUNT 


Girly at the New York premiere 
of The Adjustment Bureau. 
PHOTO BY RICHIE BUXO/SPLASH NEWS 
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KRUGER) 


Going figure | figuré skatinglefte e 
L.A. premiere of Unknown? 
PHOTO BY KEYSTOME PRESS ἱ 


ΑΙΕΧ 
PETTYFER 


Pulled together in pinstripes at the 
L.A. premiere of /am Number Four. 
PHOTO BY AMANDA LEDDY/SPLASH NEWS 


ROSAMUND 
PIKE 


Showing leg in London for the 
Critics Circle Film Awards. 
PHOTO BY SPLASH NEWS 


At the ELLE Style Awards 


in London, U.K. 
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PATRICIA 
CLARKSON 


Sky blue suits her ΒΡ 
a New York salute ΓΝ , 


Alec Baldwin. Ἑ 
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BORN TO 
BE WILD 
This IMAX 3D film focuses 
on orphaned animals who 
come under the care of 
two humans — Birute 
Galdikas, who studies 

and rescues orangutans 

in Indonesia, and Daphne 
Sheldrick, who runs an 


elephant preserve in Kenya. 


HANNA 


Teenage girls with vengeance 
on their minds are all the rage 
in Tinseltown, and the latest 
pubescent killer is Hanna 
(Saoirse Ronan), a 16-year-old 
girl raised in northern Finland 
by her ex-ClA agent father 
(Eric Bana) to be a cold- 
blooded assassin. Her job is 
to track down, and take 

care of, ruthless intelligence 
operative Marissa Wiegler 
(Cate Blanchett) — and 
anyone else who gets in 

her way. See interview with 
Saoirse Ronan and Eric Bana, 
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YOUR HIGHNESS 


Prince Fabious (James Franco) 
enlists the help of his lazy 
brother Thadeous (Danny 
McBride) and brave warrior 
Isabel (Natalie Portman) to 
rescue his fiancée (Zooey 
Deschanel) from the grasp of 
a lecherous evil wizard (Justin 
Theroux). Pineapple Express 
director David Gordon Green 
is back with another silly, 
bawdy comedy that’s almost 
entirely improvised despite the 
fact there was a script (oenned 
by Ben Best and McBride). 
See cast interviews and on-set 
visit, pa : CONTINUED > 


Russell Brand as the Easter Bunny? Really? Was 
Keith Richards not available? The bad boy Brit comic/actor 
voices E.B., the teenage son of the reigning Easter Bunny, 
who’s expected to take over the family business. But E.B. 
dreams of drumming in a rock band and heads to Hollywood 
where he’s taken in by a human (James Marsden) who’s not 
sure how to handle a furry Keith Moon wannabe. 


4 


Something really 
scary from /nsidious 
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INSIDIOUS 


James Wan, who directed 

the original Saw, goes for less 
gore and more scares with 
this horror pic about a couple 
(Patrick Wilson and Rose 
Byrne) who call in a team of 
psychics and ghost-hunters 
to drive away the malevolent 
spirit haunting their comatose 
son (Ty Simpkins). 


SOURCE CODE 


Captain Colter Stevens 
(Jake Gyllenhaal) is inserted 
into the Source Code, a 


military-run computer 
program that puts a person’s 
mind in someone else’s body 
for the final eight minutes 

of that person’s life. Stevens 
lands in the body of a history 
teacher on board a doomed 
train, and it’s his job to stop 
the train’s bombing and 
identify the bomber, even if it 
means going back time and 
time again. Duncan Jones, 
who helmed the critically 
acclaimed sci-fi Moon, 
directs. See Jake Gyllenhaal 
interview, 


SOUL SURFER 
AnnaSophia Robb had to 
learn how to surf, and how 

to surf using a single arm, to 
play Hawaiian teen Bethany 
Hamilton in this bio-pic about 
Hamilton’s return to the sport 
after losing her left arm in 

a shark attack. Robb wore 

a green sleeve on her arm 
during filming so special- 
effects wizards could later 
erase it from the film. The 
real-life Hamilton performs 
many of the film’s surfing and 
stunt scenes. 


ARTHUR 


Remaking Dudley Moore’s 
beloved 1981 comedy Arthur 
for today’s audiences means 
toning down Arthur’s raging 
alcoholism, which was played 
for laughs in the original 

film. Instead, the 2011 Arthur 
(Russell Brand) is a pampered 
manchild looked after by his 
no-nonsense nanny (Helen 
Mirren) who refuses to marry 
the woman selected by his 
mother — which means Arthur 
forfeits his fortune and must 
fend for himself. 


“ἃ 


᾿ ines, | 
Russell'Brand | centre) 85. 
—. silly playboy 


Scream 4’s Neve Campbell 


SCREAM 4 


Sidney Prescott (Neve 
Campbell) returns to 
Woodsboro on the anniversary 
of the Ghostface killings, which 
kicks off another round of 
gruesome murders by 

a copycat killer. Original 
Scream director Wes Craven 
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returns — as do original 

cast members Campbell, 
David Arquette and 
Courtney Cox — who tutor 
the series’ “new bloods,” 
Emma Roberts, Hayden 
Panettiere and Rory Culkin. 
See Emma Roberts interview, 


AFRICAN CATS 


Disneynature, the studio’s 
wildlife documentary 
branch, continues its 
tradition of opening a 
nature doc on Earth Day, 
and this year the film 
focuses on a mother 

lion and mother leopard 
raising their cubs in 
Africa’s wilderness. 


APOLLO 18 


Very little has seeped 
out about this scary faux 
documentary by Spanish 
director Gonzalo Lépez- 
Gallego. We do know it 


DAYDREAM 
NATION 


Being the new girl ata 
small-town high school isn’t 
easy, especially for Caroline 
(Kat Dennings), a whip-smart, 
beautiful girl who staves off 
boredom by falling into bed 
with her English teacher (Josh 
Lucas). See Kat Dennings 
interview, 


RIO 


In this animated feature, 
Linda (Leslie Mann) owns 

a very smart bird — a blue 
macaw, appropriately named 
Blu (Jesse Eisenberg). Linda 
is convinced she should 

take Blu to Rio de Janeiro 

to mate with a female 
macaw named Jewel (Anne 
Hathaway). The plan goes 
awry when Blu and Jewel 
escape from kidnappers and 
find themselves lost in the 
Brazilian rain forests. 


concerns a 1970s NASA 
mission to the moon that 
uncovered a secret so big that 
NASA put the kybosh on all 
future trips to the moon. 


REPEATERS 


Canuck director Carl Bessai 
helms this pic about three 
twentysomething characters 
(Dustin Milligan, Amanda 
Crew and Richard de Klerk) 
who wake up to relive the 
same day over and over again. 
Fun at first, the time loop 
starts to play with their 
sanity and they search for 

a way to stop the madness. 
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BORN TO 
BE A STAR 


Bucky’s (Nick Swardson) 
nerdy life in lowa is shaken 

to the core when he discovers 
his quiet parents were once 
1970s porn stars. Believing he’s 
genetically predisposed for the 
same career, he heads to L.A. 


| 


THE 
CONSPIRATOR 


Robert Redford goes 

behind the camera to direct 
the story of Mary Surratt 
(Robin Wright), a woman 
charged with helping to 
organize Abraham Lincoln’s 
assassination at the hands of 
John Wilkes Booth. 


is called into action to help 
her niece Shirley (Loretta 

Devine) manage her three 
grown children, played by 
Bow Wow, Shannon Kane 
and Natalie Desselle. 


WATER FOR 
ELEPHANTS 


Set during the Depression, 
this drama follows a 
veterinary student (Robert 
Pattinson) who drops out of 
school to work as the vet for 
the Benzini Bothers travelling 
circus. He falls in love with 
the circus’s beautiful horse- 
riding star Marlena (Reese 
Witherspoon), who’s married 


where he meets a washed-up 
porn star (Stephen Dorff) and 
a young woman (Christina 

Ricci) with similar aspirations. 


MADEA’S BIG 
HAPPY FAMILY 


Head-smacking, straight- 
talking Madea (Tyler Perry) 


(Christoph Waltz). See 
Reese Witherspoon feature, 


l 

PROM 
A group of decidedly well- 
behaved teenagers (this is a 
Disney film, after all) stress, 
worry and prepare for the 
culmination of their high 

= school lives — senior prom. 
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FAST FIVE 


Car-obsessed Brian (Paul 
Walker), Dom (Vin Diesel) 
and Mia (Jordana Brewster) 
are waylaid in Rio de Janeiro 
and need one more big job to 
get them back home. They’d 
better step on the gas ‘cause 
federal agent Hobbs (Dwayne Vi 
Johnson) is right on their tail. 


—. 
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Diesel a 


to cruel animal trainer August 


THE METROPOLITAN OPERA 
LUCIA DI LAMMERMOOR 
(DONIZETTI) 
ENCORE: SAT., APRIL 2 


LE COMTE ORY (ROSSINI) 
LIVE: SAT., APRIL 9 


CAPRICCIO (R. STRAUSS) 
LIVE: SAT., APRIL 23 


IL TROVATORE (VERDI) 
LIVE: SAT., APRIL 30 
WWE LIVE VIA SATELLITE 
WRESTLEMANIA XXVII 
SUN., APRIL 3 
CLASSIC FILM SERIES 
ONE FLEW OVER THE 
CUCKOO’S NEST 
WED., APRIL 6 & 
SUN., APRIL 17 


MICHAEL FLATLEY’S 
LORD OF THE DANCE 3D 
THURS., APRIL 7 


MULRONEY: THE OPERA 
PREMIERE: SAT., APRIL 16 
ENCORE: WED., APRIL 27 
DIRECT FROM BROADWAY 
MEMPHIS 
PREMIERE: 
THURS., APRIL 28 
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We’re on the set of Your Highness to 
talk to Danny McBride, James Franco, 
Zooey Deschanel and director | 

David Gordon Green about getting 


goofy, medieval style msy MARK PILKINGTON 


idden away in Belfast, 
Northern Ireland, is a me- 
dieval fantasy kingdom. 
Sort of. Step inside a ware- 
house in the city’s docks 
area and you step back 
in time. There’s a castle, 
towers, battlements, chain 
mail and wenches as far 
as the eye can see. This is 
the set of the outlandish 
swords-and-sorcery comedy Your Highness. 

The filmmakers behind the 2008 stoner comedy Pineapple Express 
— Danny McBride, James Franco and director David Gordon Green 
— have reunited to make this trippy tribute to the fantasy films we 
loved and loathed in the 1980s. The result is a film combining the 
action and adventure of Krull and The Dark Crystal with McBride and 
Green’s trademark silly humour. 

Much of the film was shot inside this enormous soundstage that 
has a strange claim to fame — it was the shipbuilders’ warehouse 
where the Titanic was built. 

The scene being shot on this day involves the wedding of a prince 
and princess inside the castle. As the ceremony gets underway the 
proceedings are suddenly interrupted by an evil wizard, who attempts 
to steal the princess away. 

So far, it seems to be standard fantasy fare. But add in the fact that 
the wizard sports an exaggerated hairpiece styled after Gary Oldman’s 
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FITS FAEATRESAPRIL 8" 


James Franco (left) 
and Danny McBride 
in Your Highness 


“I'd say the closest movie 
to this in terms of humour 
would be Monty Python 
and the Holy Grail. It’s a 
mix of the ridiculous and 
the serious. This tsn’ta 


movie for kids — this is 
for adults,” says Franco 


infamous Dracula wig, and some of the crudest dialogue this side of 
your nearest frat party, and it quickly becomes apparent this isn’t 
just any old fantasy film. This is a Danny McBride fantasy film. Add 
weed, and stir. 

However, McBride, who co-wrote the film with Green, is quick to 
point out this isn’t a stoner film either. Far from it. 

“Tt’s a love letter to the kind of films I grew up on when I was a 
kid,” he says. “Films like Clash of the Titans, Conan the Barbarian, 
The Beast Master... Plus a lot of terrible early ’80s fantasy movies. 
David and I are old buddies, we went to film school together and 
we've known each other for a long time. This was a genre we’ve both 
been secretly entertained by, so to get the chance to actually make 
one ourselves is pretty cool.’ 

But McBride says their original concept for the movie bears little 
resemblance to what ended up on film. “The first draft of the script we 
wrote was like a $200-million dollar movie,’ he says. “We gave it to the 
studio, and it was like, ‘Welcome to our imaginations’ delight’ 

“There was like a floating ice city in it, and hundreds of other loca- 
tions we would never realistically be able to film. As it became closer 
to actually making it we had to seriously think about how we would 
pull it off and find out what was possible and what wasn’t. We’re 
saving all that for the sequel. In the first draft there was not one thing 
that was the same [as] in the film now, apart from the characters’ 
names. So if this film is a success, then with a bigger budget we have a 
ready-made script already.” 

The film now follows two pampered princes (McBride and Franco) 
who embark on an adventure to save the beautiful CONTINUED 
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Medieval foursome, 

from left: Natalie Portman, 
Danny McBride, James Franco 
and Zooey Deschanel 


princess Belladonna (Zooey Deschanel) from the foul clutches of 
the evil wizard Leezar (Justin Theroux). However, it quickly becomes 
clear Belladonna is not the prized possession Leezar first thought. 

“She’s a damsel in distress but I think she’s a little sheltered,” explains 
Deschanel between takes. “She’s been living in virtual captivity for 
her whole life. She has no knowledge of how human beings interact; 
she has no knowledge of table manners or anything like that. The 
princess lacks a lot of, shall we say, social graces.” 

Add to this chaotic mix, a strong-willed Amazonian warrior queen 
(Natalie Portman, playing against type) who shows the princes howa 
real adventure should be run. 

“Oddly enough, she was one of the first people we managed to lock 
into this movie,’ reveals McBride. “Natalie and David Gordon Green 
had been talking for a while, and they really wanted to work together. 
When he told her he was making this film, she really wanted to be 
involved. I’ve always been a humongous fan of hers, and it was really 
cool to see her slip into this role.” 

Awhole treasure trove of shields, swords and suits of armour fill the 
nearby costume and prop departments, as do more lavish objects like 
a unicorn-horn dagger, a mechanical bird and the piéce de résistance 
— an animatronic minotaur’s head, complete with moving eyes and 
snout, which I was invited to try on for size. It fit perfectly. 

Amazingly, all of this was created on a very modest budget, which 
was no problem for Green, an indie-film veteran. Before making 
Pineapple Express he’d done a series of rather serious independent 
movies, including Undertow, Snow Angels and All the Real Girls. 

“For me, it’s over double the budget of anything I’ve ever done be- 
fore, but it is nowhere near the budget for what a film like this would 
normally have,’ says Green. “But it’s going to look like $150-million. 
There are a lot of movies out there who don’t spend their money wisely, 
and coming from an independent background, I’ve always prided 
myself on making a movie that looks 10 times more than it cost.’ 
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SCRIPT, WHAT SCRIPT? 


Even though Danny McBride talks about rewriting 

Your Highness’s script to fit their budget, reports are 
once the cast and crew were on set that script was thrown 
away and virtually all of the dialogue was improvised. 


Franco, who has worked on productions both very large and very 
small, tries to sum up the results of Green’s efforts. 

“The comedy is quite quirky,’ he says. “The film takes itself quite 
seriously, but it also laughs at itself at the same time. In this movie, it’s 
not like there is a joke a second, the circumstances are funny but my 
character treats the situations he is in seriously. 

“Τα say the closest movie to this in terms of humour would be 
Monty Python and the Holy Grail. It’s a mix of the ridiculous and the 
serious. This isn’t a movie for kids — this is for adults. We are getting 
away with some pretty crazy stuff here.” 


Mark Pilkington Is a freelance movie writer based in London, England. 
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Saoirse Ronan and Eric Bana talk about 
playing a lethal father-daughter team in 
Hanna — their “fairy tale gone wrong” 
M BY MARK PILKINGTON 


rowing up is hard to do, especially for 
Hanna (Saoirse Ronan), a 16-year-old girl 
who has spent her formative years hidden 
away from society, being trained by her father 
(Eric Bana), an ex-CIA operative, in assassination 
techniques and survival skills. Living in the 
wastelands of northern Finland, he has been 
preparing her for a special mission out in the larger world. Eventually, 
she must leave their frozen hideaway to deal with unfinished family 
business that involves a ruthless CIA agent (Cate Blanchett) who — 
surprise, surprise — will stop at nothing to capture her. 

“The best way I can describe the film is as a fairy tale gone wrong,” 
Bana says over the phone from his native Australia. “When I had the 
first conversation with [director] Joe Wright, I could see he had a great 
take on the concept, and it went from being a standard action movie 
to being this comic book fairy tale. The film is going to have a very 
unique flavour to it.’ 

With stylish panache and a distinctive visual feel, there is a lot 
about Hanna that screams “cult film.’ Nothing more so than the fact 
that it features young Ronan as a teenage assassin, a challenging role 
for the Irish actor (she was born in New York, but moved to Ireland 
when she was three) known for her work in Atonement, The Lovely 
Bones and most recently Peter Weir’s The Way Back. The film reunites 
Ronan with Wright, who directed her in Atonement when she was 
just 12 years old. 

“I liked the idea of doing something different,’ Ronan says dur- 
ing a recent interview in London, England. “When I first read the 
script, I thought that would be fun to do, as it was a more physical 
role. Being keen to find out more about the film, I had a meeting 
with Focus Features and we talked about the possibilities of making 
it. They didn’t have a director at that point, so I said, ‘Why don’t you 
get Joe Wright to do it?’ I had worked with him before when I was in 
Atonement, and I wanted to work with him again, so = CONTINUED 
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Eric Bana in Hanna 


he was a great choice. Now the ongoing joke is 
that I’m his new agent and I get Joe all his work,’ she 
says with a grin. 

After first working with Wright when she was a 
tween, Ronan says the experience was much bet- 
ter the second time around. “Joe really noticed 
how much 1 had changed, so much so that he was 
freaked out for the first few days,” she says. “I had 
gone from being a 12-year-old to being a 16-year- 
old. It was better because we were able to talk 
more, much more so than when I was 12, so I think 
it brought us closer.’ 

Only 16 at the time of shooting (she turns 17 this 
month), and the same age as Hanna, could Ronan 
see similarities between herself and her character? 

“I can relate to her in the same way as other 
teenagers would,” she says. “She is at an age where 
she is experiencing lots of changes with the way she 
views the world around her, in her case doubly so 
as She has gone from living an isolated existence to 
being thrust upon society. It is a complete culture 
shock for her. She is a young girl who has grown up 
in a forest and she doesn’t know anyone else except 
for her father. Suddenly she is out in this huge 
world where things that are completely unknown 
to her are happening — there are bad people, and 
good people, beautiful things and ugly things. It’s a 
frightening place for her.” 

Bana, who started his career as a comedian in 
Australia but is no stranger to serious films thanks 
to parts in Black Hawk Down and Munich, says 
this role was one of his most interesting yet. “It’s a 
great part because it is a mixture between a classic 
special services [operative] and having the stron- 
gest fatherly instincts that one could have. It was a 
unique mixing ofthe two, which made it a lot offun. 
There is no more dangerous man than someone 
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who is protecting their loved ones.” 

No action film would be complete without fight 
scenes, and Bana was particularly impressed by 
how Ronan took to the rigorous training, because if 
his young co-star didn’t sell the action scenes, the 
whole movie would fall apart. “Both her role and 
my role were very much hinged on her physicality 
and her ability,’ he says. “It was a very extreme pro- 
cess for her to go through at her age. It was a huge 
relief to me in the second week of training when 1 
got to see how hard she had been working, and just 
how tough she was and prepared to learn.” 

Hanna also marks a first for veteran U.K. electro 
band The Chemical Brothers. After contributing 
three original songs to last year’s ballet drama 
Black Swan, the band was in charge of creating 
Hanna’s original score. At first they may seem an 
unusual choice — popular in the 1990s, the group’s 
visibility has since slipped — but Bana thinks it 
makes perfect sense. 

“I’ve always enjoyed listening to The Chemical 
Brothers and was excited when I heard they were 
going to be in the film’s soundtrack,” he says. 
“When I saw the final cut of the film with their 
music in it, Iwas blown away — it was the last piece 
of the puzzle. I thinkit really does complete the film 
in terms ofits style and tone and howit feels.’ 

Ronan agrees, saying that she’s become a big 
Chemical Brothers fan, going out of her way to 
listen to all of their albums. When it comes to 
music, however, she admits her favourite songs 
are all by Lady Gaga — who did not make Hanna’s 
soundtrack. It seems Ronan has more pull when it 
comes to choosing directors. 

Mark Pilkington Is a freelance movie writer based in 
London, England. 


SCHOOL: 
USE UIE 
AFTER ALL 


You never know who, 

or what, you’re going 

to inspire. Director 

Joe Wright admits 

Cate Blanchett’s character 
(seen above), a witchy 
CIA agent, was based on 
one of his primary school 
teachers. “Her name was 
Priscilla, and she was sexy 
and well-kept,” he says. 
“She wore thick make-up 
and stockings that had 

a sheen and made noise 
when she walked. At story 
time, the girls used to sit 
and stroke her legs as 
they sat around her.” 
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"5 WHEN DID SHE Ge! 


Reese Witherspoon has always been attractive, perky, 
even alluring...but sexy? Not really. Yet she’s just made 
three movies in a row where she’s at the centre of a love 
triangle — including the steamy Water for Elephants 
with Robert Pattinson. What’s Up? mey MARNI WEISZ 


aking assumptions about an actor’s psyche from the roles they choose, 
well, that just sounds like the simplest form of pop psychology. Still...it’s 
hard not to notice that Reese Witherspoon has made three movies in a row 
in which she’s at the centre of a love triangle. 

In December’s How Do You Know she was torn between a baseball 
player (Owen Wilson) and a businessman (Paul Rudd). In this month’s 
Water for Elephants she’s a 1930s circus performer who falls for a dreamy 
veterinary student (Twilight heartthrob Robert Pattinson) while married 
to the show’s abusive ringmaster (Christoph Waltz). And later this year she’ll star in This Means War, 
about two buddies (Tom Hardy and Chris Pine) who put their friendship at risk when both fall for her. 

We're not suggesting the mother of two harbours a secret desire to carry on with two men at once. 
As far as we can tell she has always ended one relationship before starting the next. Her romance with 
Jake Gyllenhaal began after she separated from husband Ryan Phillippe, and her current relationship 
with Jim Toth, head of motion picture talent at the powerful Creative Artists Agency, started after her 
romance with Gyllenhaal was dead and buried. Witherspoon and Toth officially announced their 
engagement — through the appropriate publicists, of course — this past December. 

It’s just that sometimes a woman wants to feel like she’s desirable — whether it’s in the bedroom or 
in her casting agent’s office. And prior to How Do You Know, Witherspoon hadn’t been seen on screen 
since 2008’s meh rom-com Four Christmases. Remember, this is the woman who just a few years ago 
won the Best Actress Oscar for her magnetic portrayal of June Carter in Walk the Line. 

“I don’t know what happened,’ the Nashville native recently told Entertainment Weekly. “T just 
didn’t read anything that I liked. And I think that if you don’t work for a while, you get a little, like, 
stuck. It was particularly hard around the writers’ strike. But it feels different now, too. The movies that 
are being made are different. There are a lot of really, really big movies about robots and things — and 
there’s not a part for a 34-year-old woman in a robot movie.’ 

Maybe having two guys fight over you on screen is a safe way to boost the ego, especially at a time 
when your personal life is in flux and the good roles aren’t coming in such abundance as they once did. 

Witherspoon, who turned 35 last month, admits she formed a very close emotional bond with 
one of her Water for Elephants co-stars. So close, in fact, that she couldn’t stop crying the day filming 


ἡ ‘ oil ἠὰ ΐ , . 
wrapped and she had to say goodbye to...Tai, the 9,000-pound elephant. 
pel Si ΕΣ ce 5 iPod β ἢ 4 ᾿ ᾿ - > “IT wept all day,’ Witherspoon told the Los Angeles Times. “Tt was one of the most extraordinary film- 
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making experiences of my life. You work with actors and directors, but to have this CONTINUED > 
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for a few months of work, but considering 
Witherspoon’s paycheque for This Means War 
is estimated at $12-million, it’s pocket change. 

Perhaps the actor’s string of love triangle- 
centric movies has something to do with the 
fact that she’s finally comfortable being the 
seductress. 

“I was always, as a younger actress, very 
conscious of not wanting to act sexy,’ she re- 
cently told Glamour magazine. “I didn’t see 
myself like that. But I think as a woman, you 
get older, you feel more confident in your 
sexuality. You’re not as intimidated by it, not 
as embarrassed by it. Sexuality and femininity 
is an accumulation of age and wisdom and 
comfort in your own skin. I feel better — so 
much better now than 1 ever did in my 20s. I 
am calmer; I know who Iam. And as a result, 
I feel much sexier.’ 

After building her reputation by playing 
ambitious, perky, attractive — but not really 
sexy — characters like Election’s wannabe 
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Witherspoon with on-screen 
husband Christoph Waltz in 
Water for Elephants 


> nonverbal complete relationship with an animal that we were all 
very connected to was very magical.’ Witherspoon recalled her first 
meeting with the pachyderm; apparently it was love at first sight. 
“They had her pick me up, and I just screamed. She could crush you, 
but she knows the exact amount of pressure to put on you.” 

The movie is based on a novel by Canadian author Sara Gruen, 
who was born in Vancouver, raised in London, Ontario, went to the 
University of Ottawa, and then lived in Ottawa for another decade 
before relocating to the States. Gruen wrote Water for Elephants as 
part of National Novel Writing Month — an annual event 
that challenges authors to put an astounding 50,000 
words to paper in a single month. As you can imagine, 
not all of the ensuing books are gold, but Gruen’s period 
tale about glamorous circus performer Marlena, her bru- 
tal husband August and the veterinarian Jacob was on 
The New York Times’ Best Seller List for 12 weeks in 2006. 

“Marlena’s a really interesting girl,” Witherspoon told 
Empire magazine. “She was abandoned as a child, found 
her way through ’20s America — which was obviously 
headed towards the Depression — and once we find her 
in this movie, they’re in the middle of the Depression. So 
she definitely has a survivor instinct.” 

Witherspoon must have liked the character because, 
reports are, she made only $2-million (U.S.) for her per- 
formance. For most, that would be a pretty good take 
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fectly put together Elle Woods in the Legally 
Blonde movies, it seems Witherspoon is un- 
leashing anew weapon in her acting arsenal. 

Speaking of sexy, she also gave Glamour 
some insight into why her romance with 
Toth is working so well after dating actors 
for so many years. “Every relationship has its 
own dynamic. I don’t want to disparage any 
of the other relationships that I’ve had that 
were meaningful and wonderful. But what 
I’m finding out is that it’s very comfortable to be with somebody who 
understands my career, but who doesn’t do what I do.” 

Perhaps settling down off-screen means settling down on-screen 
too. Looking at the movies Witherspoon has on tap after This Means War 
— voicing a Scottish princess in the animated Brave, playing a phar- 
maceutical industry employee in Pharm Girl, and a bio-pic of singer 
Peggy Lee — there isn’t a single love triangle among them. 


Marni Weisz is the editor of Cineplex Magazine. 


HAPPY 20" 


While we know Reese Witherspoon 
started acting at an early age, for some 
reason we don’t really think of her as a 
“child actor.” Yet Reese was just 14 when 
she got her first big-screen role — and 

a starring part, no less — in the coming- 
of-age drama The Man in the Moon 

(seen left). The film came out in 1991, 
making this year Witherspoon’s 20th 
anniversary in movies. 
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He’s a star of TV and movies. He has two 
Oscar nominations to his name. | 
But W relson is spending this 
month in Toronto directing a play on the 
University of Toronto’s campus 
BY MARNI WEISZ 


oody Harrelson is in Toronto this month directing the play 
Bullet for Adolf, which he co-wrote with his friend Frankie Hyman, and which 
is loooooosely based on a summer the pair spent working construction together 

in Texas almost three decades ago. The bullet for Adolf (yes, Hitler) has nothing to 
do with Harrelson and Hyman’s experiences, but was superimposed onto the story 
because, well, they needed a plot. 

This is the second play Harrelson has directed in Toronto, which he has often called 
his “favourite cityin North America.’ The first was Kenneth Lonergan’s This is Our Youth, 
which he helmed in the summers of 2003 and 2004. 


Harrelson, now 49, had just finished a workout and a smoothie and was on his way to a rehearsal at the 
University of Toronto’s Hart House Theatre, where the play will run from April 19 to May 7, when we spoke. 


On the casting call for this play it specified “No Canadian 
Accents.” Was that a problem? 
“I haven’t really seen any problem with it. The Canadian accent’s 


at the end of some words need to be adjusted, so it’s not that big a 
shift. Although, a couple of the characters talk more in a Southern 
dialect.” 


What’s the story? 

“The interesting thing is, all the characters are based on real characters, 
and it’s also loosely based on a summer in 1983 in Houston, Texas, 
where I originally met Frankie Hyman, who’s the guy that I wrote this 
with. It was an extraordinary summer for a lot of reasons but mostly 
just that this group of characters that are in it had a profound impact 
on my life. I never stopped thinking about it, and years later wanted 
to write this play about that summer. In fairness, none of that really 


that summer.’ 


What was extraordinary about that summer? 
“Well, it’s like, if people ask me what do I like so much about Toronto I 
say the people, because I think the measure of any place is the people. 


hanging out with — I don’t particularly like hanging out in Houston, 


were great things happening, great romance, great times hanging 
with my buddies, talking into the night. Philosophically, I felt that 


Frankie Hyman, who had never really hung out much with white folk, 
nor I with black folk.’ 


It sounds like the play’s more philosophical than 
plot-oriented? 

“Well, no, that summer was, but then we did put a plot on it. The 
plot basically involves the theft of a gun that used to be owned by 
Adolf Hitler and then was actually, at one point, used to try to shoot 
him.... And it really did happen, that story, and I heard it from some 
guy I know that lives in Northern California, this old German guy 
whose father had an inn in Bavaria that Hitler went to, to find this 


of the gun. And the gun does get stolen.” 


7 Did you have contact with the gun in real life? 

| “No, no. We had to inflict a plot on this story of Houston 1983, ’cause 
' there was no plot [laughs].” 

very close to American...very slight things like ‘about; or little things : 

3 The fact that you were already working in 1983 is surprising; 

! you seem so young. There’s always been a manchild thing about 
| you, yet you’re turning 50 in July. How do you feel about that? 

' “Manchild [laughing]. I gotta say it’s bizarre because I remember going 
: to David Crosby’s 50th birthday and thinking, “Wow, this guy’s at the 
' tail end ofhis life’ I just thought it was so old. I was in my mid-20s at the 
! time, but jeez, I was just kind of knocked out byit. And here itis all these 
' years later and suddenly I’m turning 50. I don’t know, I don’t neces- 
' sarily feel 50 ’cause I feel great physically. I guess I never knew what 50 
: would feel like. I thought I'd be a little bit more stooped and bones and 
' joints messed up. I don’t know, I feel good, but we’ll see how I feel in 
! July. I might just be totally psychologically annihilated by it.’ 

matters because it doesn’t affect the plot — there wasn’t a plot to | 

| Your next movie, Friends With Benefits, comes out in July. 

: Congratulations, you may be the first actor to utter the word 

7 “vagina” in a movie trailer, which you do for that film. 

: “Oh, it says that in the trailer? [Laughs.] Well, there are going to be 
' some other firsts with that character, I think.” 

And I think that that time there in Houston there were people I was_ | 

: Such as? 

to be honest [laughs] — but I loved those people in that time. There | 


“Well, I play a gay character. You see a lot of gay characters in movies 


: but you rarely see one who is, shall we say, almost aggressively gay in 
' the same way a heterosexual would be. Like, really vocal about their 
I came a long way just by virtue of hanging out with this guy : 


interest. So, we'll see. [hope it turns out funny.’ 


' You’ve been in a lot of dark movies, and were nominated for 

! two Oscars (The People vs. Larry Flynt and The Messenger), yet 
3 I think people still associate you with Woody from Cheers first, 

| perhaps because you share the same name. Is that frustrating? 

: “IT think that’s true. Just think, if a movie does really good, maybe 
' five million people see it or 10 million at the most.... When you're 
! on television, way, way more people are watching it. And as for the 
' movies, you know, they’ve been hit and miss and some just barely 
' anybody saw. I guess it’s not surprising. Is it disappointing? Nah, I 
! don’t guess it’s disappointing. I kind of love Cheers.’ 

colonel in bed with a young Jewish boy. That’s part of the back-story : 


' Marni Weisz is the editor of Cineplex Magazine. 
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the nymph, she's 
pretending fo ae 
more: SOK NISTICAa 
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Kat Dennings talks about playing 
a naughty eh school Lolita in the 
Canadian indie Daydream Nation 
M BY INGRID RANDOJA 


Her fine figure, pillowy lips and obvious acting talent have landed ! 
' to be more sophisticated than she really is.” 

The Philadelphia native, who’s starred in such pics as The 40-Year- ! 
Old Virgin, Nick and Norah’s Infinite Playlist and next month’s Thor, | 
called Canada home last year when she came north to star in director | 
Michael Goldbach’s coming-of-age film Daydream Nation. Dennings : 
plays Caroline, a worldly teenager who moves to a small town (played | 
by Fort Langley, B.C.) and begins a sexual relationship with her high | 
! idea what she’s going through. It’s actually good for girls to see be- 
We spoke with the Dennings at last year’s Toronto International | 
: worldly, or whatever, you don t really see them. You never understand 
' what their problems are.” 


24-year-old Kat Dennings on Hollywood’s “Next Big Thing” list. 


school English teacher (Josh Lucas). 
Film Festival, where the film made its worldwide debut. 


How did an American gal wind up in 
Canada starring in a small Canadian film? 


( [had to do it.” 


A lot of the movie takes place in a high school. You didn’t go 
to high school, you were home-schooled. Does the whole 

high school experience seem exotic to you? 

“It’s bizarre, it’s like theatre and everyone’s playing a part. It’s the 


with the most. God, Ihave my own thoughts about the school system, 
but I think it’s a pretty dangerous zone for young people.” 


But isn’t that where we learn the social cues about how to 
relate to one another? 


“Yes, but there is so much pain that goes on and you can’t escape | 
it. Even being home-schooled you can’t escape it, but at least it was ! 
lessened for me, and I would have gotten a lot of it and my parents | 
knew that. I was a very delicate young girl so I don’t think I could have ! 


handled it emotionally.” 


Caroline is a sexually provocative girl who hasn’t matured 
emotionally, which is a dangerous thing. 


“I got sent the script, and they offered it to | 
q me. I remember that I had a fever when I read ! 
it so I thought I’d read 10 pages and then fall | 
asleep, but I couldn’t put it down and I knew | 
! worse with my dad.” 


Mr. Anderson [Josh Lucas] — she’s playing the nymph, she’s pretending 


In many ways Caroline is also this fantasy girl: the very sexy, 
whip-smart teenager that I’m not sure really exists except, 
usually, in men’s minds. 

“It’s true, 30 many times men remember this one untouchable woman 
and they want to expand on their fantasy, but so often they have no 


cause, even now, when I look at someone who’s beautiful or seems 


: What about the sex scenes in Daydream Nation — are you 


nervous about your parents seeing them? 

“Yeah, I hate it and they don’t like it either. It’s awful, yuck. What I do 
if I’m there is, ‘Okay mom, in two scenes you need to cover your eyes 
and your ears. [1] poke her and go, ‘Cover them, cover them!’ And it’s 


| What was it like going from Daydream Nation to Thor? 


“Tt couldn't be crazier to transition to Thor. lwent from a teeny budget, 
a teeny town, to epic. Huge budget, huge sets, everything. I mean, you 


! walk on to that set and you are there. I play Darcy, Natalie Portman is 
people who are really being themselves in high school who get fu--ed : 


Jane Foster, and I play her little sister-type character.’ 


! You also went from a little film about a girl to a testosterone- 
| fuelled action movie. 


“What’s nice about that is that [in Thor] Darcy and Jane Foster are like 
a little team, they are their own little unit, they’re kinda joined at the 
hip. They have a really cute relationship, so there is that element of 
female power.’ 


How do you feel about how Daydream Nation turned out? 
“When you know how hard it is to make a good movie, and how 


' many things can go wrong, and you come out with something that 
: you are happy with, it’s a miracle. And I’m happy with it, I’m really 
| happy with it” & 

“Yeah, she’s playing different roles with different people in her : 
life and they aren’t necessarily good. The facade she has with | 


Ingrid Randoja is the deputy editor of Cineplex Magazine. 


APRIL 2011 | CINEPLEX MAGAZINE | 37 


πῆ Daleailine’s 
APRILIS5"™ 


. 
a... 


PHOTO BY CARLO ALLEGRI/KEYSTONE PRESS 


She hates scary movies, and didn’t even 


see the first three films in the Scream 
franchise until she absolutely had to. 
So what is indie darling Emma Roberts 
doing in Scream 4? wey KEVIN WILLIAMSON 


movie slasher needs nubile teens almost as much as he needs his trusty 
serrated blade. So when it came time to revive Ghostface, the black-garbed 
grim reaper of the Scream franchise, it was only natural that a who’s who 
of Young Hollywood would be scared up to join returning, but aging, stars 
Neve Campbell, Courteney Cox and David Arquette. 

Among the fresh faces of Scream 4 (which could have just as easily been 
titled Scream: The Next Generation) are Hayden Panettiere, Alison Brie, 
Adam Brody, Rory Culkin and Emma Roberts, who plays Jill, the cousin 

of Campbell’s habitually stalked heroine, Sidney Prescott. 

“Tt’s so much fun because it’s the total opposite of everything I’ve 
been doing,” Roberts says of supplying new, uh, blood to the series that kicked off in the 1990s and hasn’t 
produced a film since 2000. 

The film is a departure for the 20-year-old actor. Although her filmography includes such mainstream 
Hollywood fare as Nancy Drew, Hotel for Dogs and Valentine’s Day (which also featured her aunt, 
Julia Roberts), she has spent as much, or more, time recently working in the independent arena. Among 
Roberts’ indie credits: Twelve, Memoirs ofa Teenage Amnesiac, Lymelife, It’s Kind ofa Funny Story opposite 
Zach Galifianakis and Keir Gilchrist, and Homework, co-starring Freddie Highmore, which premiered and 
was sold at this past January’s Sundance film festival. 

“These are the kind of movies I want to be making,” she says. “There aren’t a lot of roles for girls that are 
19 or 20. There are a few, but not a ton.... I think anyone’s capable of making a movie like [Homework or 
Twelve], it just so happens that most of them are independents. I hope studios take on some movies like 
that in the future; I think it’s important.” 

Does the entertainment industry, in general, underestimate the young filmgoers it covets? Roberts 
believes its motivations are simpler than that. “1 think a lot of times people can kind of guess what’s going 
to be a hit, so they stick to that. They don’t want to take chances on things that might be smaller, but mean 
something. I hope in the next few years to see more of those movies.” 

And if she doesn’t, there’s the possibility she’ll make them herself. Unlike many of her peers whose 
literary skills are limited to Twitter and Facebook status updates, Roberts is a voracious reader. “I love to 
read,’ she says. “I read a lot of books and I'd love to produce movies. There are a lot of things I read that I 
love but aren’t right for me. But they would be amazing to get made.’ 

What has she been reading recently? “I just finished Just Kids by Patti Smith. One of my favourites is 
Why Not Say What Happened?. It’s really, really interesting. I’m loving memoirs these days. CONTINUED 
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Emma Roberts runs 
for her life in S¢reai 


> ButI’llread anything. Ifsomeone says it’s good, I'll give ita chance. 
I would love to come out with a book of short stories when I’m older. I 
write short stories, but I don’t do anything with them.’ 

Conversely, Roberts, whose breakthrough came with a starring 
role on the Nickelodeon series Unfabulous, has spent little time 
generating the kind of tabloid headlines you might expect from a 
second-generation Hollywood actor (her father is actor Eric Roberts). 
Nevertheless, as her film career has escalated, so has the paparazzi’s 
interest — something she says she’s learning to work around. 

And the attention isn’t likely to fade with the arrival of Scream 4, 
directed by legendary horror maestro Wes Craven. Roberts, who was 
only five when the first film was released in 1996, acknowledges she 
didn’t see the original movies until she landed the job. Turns out, 
she’s far from an aficionado of the genre. 

“T didn’t see [Scream] when it came out. When I was doing research, 
if you will, I was watching the first Scream and half the time I was 
hiding behind the covers. My friend was like, “Emma, you cannot 
be holding a blanket up to your face during the scary parts because 
you're going to be in the movie.” 

Ultimately, she made it through all three previous movies. “I had 
a total Scream marathon at my house with all my friends,” she says. 

Did participating in a horror film — and seeing what transpires 
behind the scenes — toughen her up? Not quite. “I get scared,” she 
says, laughing. “I’d be shooting late at night and get creeped out. 
Everyone tries to scare everyone else on the set.’ 

Considerably less frightening — despite his oeuvre of blood, guts 
and terror — was working with the 71-year-old Craven, who Roberts 
calls “hilarious.” 

“T kept telling him, ‘You’re like a kid in a candy store when there’s 


”) 


blood on set,” she recalls. “He would be so giddy about it. Τα tell him, 
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The mask worn by the killer, Ghostface, in the Scream 
movies was inspired by Norwegian artist Edvard Munch’s 
1893 expressionist painting “The Scream”. 


‘You're never like that on a regular day, but bring in the blood, and 
you're so excited.” 

Craven’s involvement, Roberts explains, was one of the reasons 
she signed on. “When I heard he was coming back I thought, ‘If Wes 
is coming back to do it, it’s going to be good’ He has such a presence, 
even when he’s not saying anything.” 

Since completing work on the film, Roberts has been enjoying 
a much-needed break. “I haven’t been working, which is nice. I’ve 
been spending a lot of time in New York with my family. I’ve just been 
hanging out. It’s been fun.” 

It won’t last. If this latest installment is a success, there may be 
more Scream flicks in Roberts’ future, that is, ifher character survives. 
For her part, the actor is coy about the possibility. “That’s not for me 
to say.” 

But she will say she’s excited about moving away from teenage roles 
and toward more grown-up material. “If the script is amazing and 
they want me to play 16, I'll definitely consider it. But at the same time 
it’s going to be nice to play my own age.’ 


Kevin Williamson Is a Calgary-based movie columnist for Sun Mecaia. 
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HITS THEATRES βηναχον 


After a year of movies that, well, let’s be 
honest, underperformed, Jake Gyllenhaal 
gets back into his craft with Source Code, 
a role that required him take the same 
harrowing train trip over and over and 
over and over. And that, he says, was one 
of the biggest challenges of his career 

M BY INGRID RANDOJA 


ake Gyllenhaal can look back on 2010 as the year his body 
got more attention than his acting. 

His portrayal of a pumped-up, acrobatic hero in the summer 
popcorn pic Prince of Persia: The Sands of Time forced him to 
talk more about his rock-hard abs than his performance, while 
his romantic-drama Love and Other Drugs had viewers applaud- 
ing his (and Anne Hathaway’s) appealing nude bits rather than 
the film itself. 

It’s time the 30-year-old actor gets dressed and gets back to 
acting — something the son of a screenwriter-mother and director- 
father does exceedingly well. 

Which brings us to Source Code, a slick sci-fi thriller that lands Gyllenhaal smack 
dab in the centre of the action playing Marine captain Colter Stevens, whose mind 
is hooked into an experimental computer program that places him into another 
person’s body for the final eight minutes of that person’s life. 

The program becomes particularly useful when Stevens is transported into the 
body of a history teacher sitting on a train, and asked to not only find and defuse a 
bomb that’s set to kill everyone on board, but also to identify the bomber to ensure 
that he/she won't carry out an even deadlier attack. 

Stevens must repeat the program over and over again — it’s like the sci-fi version of 
Groundhog Day — gathering additional clues each time, and becoming increasingly 
attracted to his lovely travelling companion (Michelle Monaghan). 

Gyllenhaal’s angry, desperate and poignant performance reminds you how good 
an actor he is when he’s fully clothed. 

“Tloved the idea of what the Source Code was — this computer program that would 
allow you to go into somebody else’s body for the last eight minutes of their life,” says 
Gyllenhaal on the phone from Los Angeles. “That was fascinating to me, there was so 
much mystery and intrigue, I really fell for it.’ CONTINUED 
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» The film was shot in Montreal by director 
Duncan Jones (also known as Zowie Bowie 
— son of David), who Gyllenhaal suggested 
for the job after seeing Jones’s debut pic, 
Moon. Perhaps surprisingly, Source Code’s 
intricate script gave Gyllenhaal one of his 
biggest challenges as an actor. 

“The action had to stay in the confines of 
the plot, ‘cause you are dealing with 30 extras 
doing the same thing on every take, and the 
only person who had a variation was me, 
and whatever I did would create variety with 
whomever 1 interacted with, but most of the 
time it was the same action,’ he says. 

“Yet, weirdly, it also lent itself to a ton 
of improv. It’s funny, I think the fact that 
the crew was Canadian and the majority of 
the actors were Canadian...maybe it’s the 
Canadian spirit, but they were always up for 
improving, doing something a little crazy,’ 

Some of Gyllenhaal’s best work has been 
in films in which he plays a military man, 
or that focus on the role of the military in 
people’s lives — Jarhead, Rendition, Brothers 
— and it’s a topic that piques his interest. 

“You hear it many times, the military will 
make a man out of you because it teaches 
responsibility, community and following cer- 
tain orders you might not necessarily agree 
with, and that’s what fascinates me about it. 

“But you can challenge the cliché. When 
we did Jarhead, Iremember Bill Broyles, who 
wrote the script and who was in the Marines, 
and whose son is in the Marines, he said after 
our first read-through, ‘I just love that you’re 
playing this part because you're so like the 
guys I served with, and not the way the movies 
portray those guys normally. This idea of a 
tough guy is a very interesting thing.” 


44 | CINEPLEX MAGAZINE | APRIL 2011 


a 
Colter Stevens _ 
(Jake Gyllenhaal) discovers 
a clue in Source Code 


Whether it’s playing a tortured soldier 
or a gay cowboy or a videogame prince, 
Gyllenhaal deals with a common dilemma; 
even at 30 he seems not-quite-grown-up. In 
his case perhaps it’s also because he’s a bach- 
elor who won't be pinned down — he recently 
ended relationships with Reese Witherspoon 
and Taylor Swift. 

That manchild vibe is something his hero 
Paul Newman — who was a family friend and 
gave the young Gyllenhaal career advice — 
never faced. 

“(Paul Newman] was a mentor in my life. 
I’m looking for mentors like that to show me 
things all the time. What is it to be a good 
person? And whatisit to be agood man? That’s 
avery important question, and it’s not some- 


de was shot in Mon 

cast of Canadian acto 

ncluding comic-turned- 
actor Russell Peters. In a role 
tailor-made for Peters, he plays a 
surly stand-up comic who’s riding 
the commuter train on his way to a 
court appearance for a DUI charge. 
Peters will also be seen this year in 
the Indo-Canadian hockey comedy 
Breakaway, and the ensemble 
rom-com New Year’s Eve. —/R 


thing you can perform, it’s something you 
can sense. I feel I’m moving towards know- 
ing myself, and being confident in myself” 

It’s easy to forget Gyllenhaal has been act- 
ing in films since he was 11, when he debuted 
as Billy Crystal’s son in the hit 1991 comedy 
City Slickers. Two years later he landed a role 
in A Dangerous Woman, directed by his fa- 
ther, Stephen Gyllenhaal, and written by his 
mother, Naomi Foner. And by the time he hit 
20 he had starred in the disturbing cult hit 
Donnie Darko. 

Where many child/teen actors crash and 
burn, Gyllenhaal came out of adolescence 
unscathed, both personally and profession- 
ally (as did his older sister Maggie, who also 
started performing as a teen). What was the 
secret to his success? 

“I think I made choices that were based 
on what I believe were interesting and not 
what other people were telling me what a 
teenager should be going through,’ he says. 
“They were a little trippier and maybe a little 
darker than what is generally interpreted as 
adolescent. And maybe those choices were 
also alittle more honest.’ 

And when it comes to making choices, 
what would the Source Code star do if he 
realized he had eight minutes to live? 

“If | had eight minutes left in my own life 
and I knew that, I would make sure I called 
[my family] and actually have a laugh, prob- 
ably. They know that I love them.” 

Ingrid Randoya Is the deputy editor of 
Cineplex Magazine. 
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Director Sam Raimi has found his 


witch. Mila Kunis will star as the 
Wicked Witch of the West, opposite 
James Franco, in Oz: The Great and 
Powerful, set to start shooting in July. 


\ A 7‘ ag : : | 


’s post-Spider-Man gig will be playing 19-year-old Harley Altmeyer LOGAN’S RUN 
in the adaptation of *s book Back Roads. The angry Harley cares for his 
three younger sisters after their mother is sent to prison for murdering their abusive 
father. stars as the neighbour with whom Harley has an affair, while 


plays his therapist. (Unfaithful) directs the pic that 
begins shooting in June. 


- . as Ryan Gosling ἢ ῳ 
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econ ja CRONENBERG PATTINSON 


A r \ ” 4 | 69 ES ! κι , Team Edward members living in Toronto could run into their beloved heartthrob 
a fe \ ? ! ! this summer as will be in town shooting ’s 
KONE ΠΣ OCCE R τὴ J ! TO Wa Ξ DOGS } new thriller Cosmopolis, based on the novel by . Pattinson will play 
Real-life mother of two Uma Thurman | Funnyman Steve Carell will put his ! SCOOT mM NAIRY a billionaire fund manager whose assets disappear during a bizarre 24-hour 
plays a soccer mom chasing dramatic acting skills to the test ! Cc period. : and round out the cast. 
the former pro soccer player when he stars in Dogs of Babel, ! Scoot McNairy 


about a man whose wife is 


found dead in their backyard : 
and the only witness to ! ALSO ΙΝ THE WORKS > Look for Rutger Hauer as 


her demise is the family : vampire hunter Van Helsing in Italian director Dario Argen*to’s Dracula 3D. 

dog. Carell’s grief-stricken ! > Helena Bonham Carter teams with hubby τ Surton yet again for his 
character tries to teach the ! ) adaptation of the vampire soap opera Dark Shadows, starring ον Depp. 
dog to speak to find out : ) ) ) > Zac Efron replaces Siva _aSeous in the European-based thriller The Necessary 
Muccino (Seven Pounds) what happened. Carell will ! Death of Charlie Countryman. > \n Lay the Favorite, @ruce ὉΠ 1- and 

helms the film that’s just also produce the film. ! Brad Pitt Rebecca Ha! play gamblers who try to beat a Las Vegas casino. 

begun filming in Louisiana. 7 PR ele eta er tee eo ...: 


(Gerard Butler) who’s agreed 
to coach his kid’s team in 
Playing the Field. Thurman’s 
got competition, however, as 
the coach’s ex-wife (Jessica 
Biel) is not completely out 

of the picture. Gabriele 
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THE KING’S SPEECH 


Winner of four Oscars, including Best Picture, this slice- 
of-history drama could have been a real snore. But snappy 
writing, nuanced performances, sumptuous scenery and tight 
direction made this story of a stuttering royal (Colin Firth) 
sing. Bonus material includes a question and answer session 
with director Tom Hooper and the film’s cast, plus a feature 
on the real King George VI. 


TRON: LEGACY | LOVE YOU 


PHILLIP MORRIS 


HARRY POTTER 
AND THE DEATHLY 
HALLOWS: PART 1 


Sam Flynn (Garrett Hedlund), 
the loner son of brilliant 
videogame developer 

Kevin Flynn (Jeff Bridges), 

is still looking for answers 
decades after daddy 
disappeared. He finds those 
answers after stumbling 

into the alternate reality his 


If you missed this little gem 
in theatres — and we’re 
guessing you did, since its 
date was changed umpteen 
times before it got a tiny 
release — this is your chance 


In the penultimate Potter 

film, Harry (Daniel Radcliffe), 
Hermione (Emma Watson) 
and Ron (Rupert Grint) have 
left Hogwarts and entered the 
to see Jim Carrey and larger world, with Voldemort 
Ewan McGregor as real-life (Ralph Fiennes) and his evil 
father created — a dark and convicts who fall in love in jail minions in hot pursuit. The 
terrifying gamescape where and spend the next 15 years last part of this epic franchise 
he’s forced to compete or die. trying to be together. hits theatres in July. 


MORE MOVIES > casiNo JACK (APRIL 5) > LITTLE FOCKERS (APRIL 5) 
> THE CHRONICLES OF NARNIA: THE VOYAGE OF THE DAWN TREADER (APRIL 8) 
> RABBIT HOLE (APRIL 19) > SOMEWHERE (APRIL 19) > GULLIVER’S TRAVELS (APRIL 19) 
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GLEE ENCORE 


If you love TV’s G/ee, but 


! think it would be better 

' without all those pesky 

| storylines and character 

: arcs, you'll want to pick up 

' this collection of the most 

! sensational musical numbers 
' from Season One, including 

: tunes by Lady Gaga, 

! Madonna and Journey. Did 

' you know that G/ee now has 
! more entries on Billboard’s 

' Hot 100 chart than any other 
! artist, including Elvis? 


FALTIC. 
Why We Love... 


PORTAL 2 


We loved having the power 
to create — and jump 
through — wormholes in 
the original. But we were 
so lonely. The sequel’s 
co-op mode means we’Il 
never have to jump alone. 


e 


oo Ta, 
- ἘΝ | = 
so 


π᾿ 


Visit a Scotiabank branch today 
or apply at scotiabank.com/scene 


richer 
than you 


CINEPLEX: 


Visa payWave™* is a convenient new payment feature that will be included on SCENE VISA cards at no additional fee. It lets you pay for small purchases without having to swipe or “dip” your card. 

All you have to do is simply wave or tap your card over a special card reader at participating merchants. 

® Registered Trademark of The Bank of Nova Scotia ®* Registered Trademark of SCENE IP LP used under license * Visa Int./Lic user The Bank of Nova Scotia A Cineplex Entertainment LP used under license 

™* Trademark of Visa Int./Lic. User The Bank of Nova Scotia 

t To be eligible for the 4,000 bonus points a purchase must be made within 60 days of opening your SCENE VISA account. 2,000 bonus points will be awarded within 2-3 business days of your first purchase 
and the additional 2,000 points will be awarded within 2 statement cycles of the first bonus. The bonus is limited to one VISA account opened by May 31, 2011 per SCENE membership. 

+ SCENE VISA cardholders will receive points for purchases made with their SCENE VISA card. SCENE VISA cards must be connected to a SCENE membership in order to earn points. SCENE points can only be 
redeemed at participating Cineplex Entertainment theatres or scene.ca. Some conditions and limitation apply. Visit www.scene.ca for complete details 


FINALLY... 
—~ <y 


ΩΝ 


THE NEXT 
LEVEL OF 
CINEMA 


A NEW GENERATION OF THEATRE HAS ARRIVED. 


Some promotions simply work better than others — and it’s a good bet 

that any promotion involving garden gnomes is likely to work better 

than most. Take the British effort to spread the word about the 3D ® 
animated flick Gnomeo & Juliet. Five thousand of the colourful, nine-inch Ϊ NJ a - a ΕΧ 
garden gnomes appeared at London’s Liverpool Street Railway Station in 


advance of the film’s U.K. release. They stood there, talking on cellphones, ESCAPE WITH US’ 
peering at their laptops and grasping onto their train tickets just like all 


the other commuters. Adorable. —MV/ For a location near you visit cineplex.com/UltraAVX 


™/®Cineplex Entertainment LP or used under license. 
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